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OCHOBHOM TOH

OCHOBHOW TOH (Hem. Grundton), 1) B aKkyCTUKe — MOH, U3AaBaEMbIN aKyCTWY. CUCTEMO, korneBnioLLelics ¢
HavHM3LWEen BO3MOXHOM AN Heé YacToTon. BeicoTa O. T. onpegensdeTcs 4acToTon COBCTBEHHbIX KoriebaHui CUcTeMbl.
TepmuH «O. T.» NPUMEHSIOT TakkKe AN 0603HaYEeHUA COCTABNAOLLEN C HAMHM3LLEN YAaCcTOTON NPW pasnoXeHnm
CINOXHbIX Nepnoany. konebanu B pag no cMHyconganbHbiM KOMMNOHEHTaM. 2) B rapMoHMmM (My3.-TEOPETUY. Yy4EHUMN) —
HWXHWUI 3BYK 60MbLIOrO 1 Manoro Tpe3sy4ynin B ocH. doopme. MNpu obpaiyeHnmn Tpessyumnsa O. T. nepemeLlaeTtcs. TepMunHy
«O. T.», KOTOPbIN OKOHYaTENbHO 3aKPENUCS B 3TOM 3HayeHuun B KOH. 19 — Hay. 20 BB., NpeALLecTBOBan psg PoAcTB.
TepMmuHoB (¢ 17 B.): nat. ima basis (6ykB. — HWxHee ocHoBaHue) — B Tpyaax MoranHa Jlunnua «TpeTbe paccyxaeHune o
My3blke» («Disputatio musica tertia», 1610) n «CnHoncuc HoBow My3bikun» («Synopsis musicae novaey, 1612); aHrn. root
(6ykB. — kOpeHb) — B y4ebHuke T. KamnunoHa «HoBbIN cNocob COUYMHATE YETLIPEXTONOCHbIA KOHTPanyHKT» («A new way of
making fowre parts in counter-point», ok. 1614); cdpaHL. basse fondamentale — B uccnegosanusx XK. ®. Pamo; Hem.
Hauptton — B Tpygax X. Pumanra. B 20 B. noHsiTue O. T. akTMBHO pa3pabaTtbiBan 1. XuHdemum, pacnpocTpaHss ero Ha
nobble co3ByYNns, B T. 4. Ha uHmepsarnbl. o ero Teopuu, O. T. — CUNbHENLINI TOH CO3BYYMS (BCreacTeme
Ay6nupoBaHns 0QHOro 13 3ByKOB CyMMOBbBIMU KOMOUHaUUOHHbBIMU MOHaMu NeEPBOro U, B MEHbLLEN CTENEHU, BTOPOro
nopsgka). CornacHo XuHaemuty, O. T. MOXeT HaxOAUTbLCHA BHU3Y (Kak B KBUHTE) Unn BBEPXY (Kak B KBapTe); B psae
WMHTEPBAanoB (CeKyHabl U CenTUMbl, TPUTOH) 1 aKKOpAOoB (Hanp., B YMEHbLUEHHOM CenTakkopae, B YMEHbLUEHHOM
Tpe3Byuun) O. T. HeT. B Takmx co3By4MsX COHAHTHO HEYCTONYMBbLIE MHTEPBarbl (B T. Y. B COCTaBE akkopAoB)
«MOAYMHSAIOTCA» COHAHTHO YCTOMYMBBLIM, MOTUBMPOBAHHbLIM «3aKOHaMU NMPUPOAbI» UHTEPBaNaM — NPexae BCero KBUHTE
n kBapTe. YyeHue 06 O. T. XuHaemunTa HaLlmo oTpaxeHue B COBp. y4ebHmMkax rapmoHum (Hanp., KO. H. Xonomnosa). 3)

HWKHWUI TOH HamyparnbHoeo 38ykopsda. 4) B anemeHmapHou meopuu My3biku O. T. NPUHATO Ha3blBaTb HWKHWIA TOH

noBoro akkopaa TepLIOBON CTPYKTYpbl B OCHOBHOM BUAE.
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